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Abstract:

This article focuses on the development of Uzbek classical music art, its current
state, and future prospects. It discusses the preservation of musical heritage and
its adaptation to modern demands, the role of young creators and performers, as
well as the integration of music with other forms of art. Particular attention is
given to the connection between traditional music and new creative directions, its
contemporary influence, and the role of national music in gaining recognition
worldwide. The article highlights the unique features of Uzbek music and its
prospects for further development.
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Introduction

It is a source of special joy that our youth are mastering our musical heritage,
enriching it through practical examples of performance. This process not only
allows us to convey our national culture to future generations, but also creates an
opportunity to demonstrate it on the stages of the modern world. The art of music
i1s not just about singing loudly or performing works. This process requires
understanding the historical and cultural context of works, understanding their
structure and content. The role of our youth in the development of overall musical
culture is very large, and by improving their knowledge and skills, opportunities
are created to continue the rich traditions of national music.

Our main goal is to increase the number of musically literate performers who
understand the essence of the work they are performing and have the ability to
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fully and effectively convey it to the listener. This implies not only paying
attention to the technical aspects of performance, but also a deep understanding
of the inner world of music. The task of a performer is not only to express himself,
but also to attract the listener through the work, to bring him into his world. Thus,
each performer must have the ability to feel the true essence of his work and
effectively present it on a global scale.

Through this, we aim to achieve appreciation of our national music by a wider
audience and recognition on the international stage. In the process of mastering
the musical heritage of young people, there is an opportunity to strengthen
musical and cultural exchange through practical performance examples, various
international music platforms, festivals and music competitions. Our national
music, which is heard at international festivals and in films, should also delight
listeners around the world and be distinguished by its uniqueness and beauty.
Such musical performances, in turn, play an important role in introducing our
national music in international culture and serve to promote its uniqueness on the
world stage.

Thus, preserving our musical heritage and passing it on to the new generation is
of great importance not only for preserving our national values, but also for
finding our place in world culture. This process, of course, is inextricably linked
with the interest of young people in music, the opportunities created for them,
and innovations in the education system.

LITERATURE ANALYSIS:

Traditional performing art, at first glance, can observe a certain degree of growth
and change in its development. However, the basic principles and rules that have
been formed in the process of developing classical music still need to exert their
influence. The true development of musical art is not limited to practical
performance alone, but rather through a full understanding of its content, in-depth
analysis, and adaptation to various modern contexts. Studying the heritage and
being creative is certainly important, but this process was complemented by a
deep understanding and analysis of the religious, philosophical and artistic
aspects of music by the masters of the past. This helped the performance samples
reach the listener more effectively, and musical literacy developed at a high level.
Modern creativity is one of the most important tools that reflects the specific
changes of each era. Each era has added new works that have left their mark on
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the musical heritage, thereby introducing new aspects to the development of
music. The created works reflect the personal and cultural state of that era at the
time, ensuring the connection of music with time and space. In the process of
creating these works, the high artistic vision of the masters who created based on
their deep knowledge of music, history, literature and philosophy took place.
Such works included not only the technical excellence of their performance, but
also the spiritual and moral wealth of music.

The development of traditional singing art is associated not only with the
performance of musical heritage in accordance with the requirements of the time,
but also with its correct interpretation and understanding. It is necessary not only
to correctly perform the work, but also to deeply understand its historical and
cultural context and convey it to the listener in such a way that each performance
reveals new meanings. In this regard, it is necessary to study the musical heritage,
create and perform new works, relying on deep theoretical knowledge. Literate,
educated performers should pay attention not only to the technical aspects of
music, but also understand its philosophical foundations and interpret the works
more broadly and deeply. Then the true beauty and meaning of music will fully
reach the listener.

If we look at history, great musicians and singers such as Tokhtasin Jalilov,
Komiljon Jabborov, Ganijon Toshmatov, Nabijon Hasanov, Imamjon Ikromov,
Muhammadjon Mirzayev, Jurakhon Sultanov, Doni Zokirov, Fattokhon
Mamadaliyev, Orifkhon Khotamov not only performed in their time, but also
demonstrated high skill in their compositional work. The works they created, for
example, “Etmasmidim”, “Nazzora qil”, “Yolgiz”, “Ey Sabo”, “Where is
Guluzorim kani?”, “Kezarman”, “Qadimgi ushshaq”, “Dardu-dilim” are among
the best works of their time and are distinguished by their musical and artistic
value. These works are not only performed by singers, but also sound in all
instrumental styles, orchestras and various ensembles. Each performance, with its
special charm, reveals new facets of the work, brings new emotions and meaning
to the listener.

Also, professional performance of classical music works not only in the tunes of
national instruments, but also on musical instruments of the Eastern countries and
world pop instruments, contributes to the wider spread and development of music.
Such an approach allows music to find its place in the world arena, preserve its
uniqueness and promote it on the global stage. In this regard, the proper
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preservation and development of musical heritage is of great importance not only
at the national but also at the international level. Thus, the development of the art
of magqom performance is carried out not only by continuing its previous
achievements, but also by enriching it with new creative approaches and modern
interpretations.

RESEARCH METHODOLOGY

In the first half of the 20th century, great importance was attached to the formation
and development of new modern directions in the art of composition. During this
period, composers tried to update musical forms and adapt their works to the
times. Famous composers such as Tokhtasin Jalilov, Yunus Rajabiy, Imamjon
Ikromov, Fakhriddin Sodiqov and Muhammadjon Mirzayev managed to update
the musical heritage and create new styles with their works. Their works served
not only to develop musical technique, but also to reflect the social and cultural
environment of that time. At the same time, in the performance process,
specialists such as Fakhriddin Sodiqov, Rihsi Rajabiy, Turgun Alimatov, Saidjon
Kalonov, Mahmudjon Mukhammedov, Komiljon Jabborov and Ganijon
Toshmatov stood out with their high skills. Also, unique singers such as Jorakhon
Sultanov, Ma’murjon Uzoqov, Komiljon Otaniyozov, Fattokhkhon Mamadaliyev,
Ochilkhon Otakhonov, Orifkhon Khotamov, Rasulqori Mamadaliyev, Artigkhoja
Imamkhojayev and Saodat Kobulova occupied a special place in the cultural life
of our people not only through musical performance, but also through their art
and have always been highly appreciated by the people.

DISCUSSION AND RESULTS:

In the early years of the new century, it can be said that the art of maqom
performance continued its development. However, it is necessary to pay special
attention to some aspects, because when analyzing the three main areas of our
musical heritage - singing, musicianship and composition - we observe specific
changes and developments in them. In particular, significant changes have
occurred in the performance criteria of musical art.

First of all, it should be noted that the interest of the younger generation in maqom
performance has significantly increased. Today, against the background of the
growing influence of "popular culture" among young people, interest in magqom
performance has reached a new level. Especially among young performers,
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representatives have appeared who bring traditional forms of music to life. They
continue to serve our people with their activities and play an important role in
preserving the rich traditions and culture of national music through their
performances.

These changes are leading to a wider spread of musical performance, especially
among young people. Today, the number of young people performing maqom is
increasing, and they are striving not only to improve their performance skills, but
also to understand the deep meaning of music and its historical significance. At
the same time, new directions have emerged in the music education system, which
further strengthens the interest of the younger generation in musical art.

The importance of this process is that maqom performance not only retains its
aesthetic value, but also leaves its mark on the creativity of modern youth. Thus,
through their creative activities, young performers and composers not only
become known for their art, but also ensure the recognition of our national music
on a global scale. Uzbek folk music is highly valued not only in the national, but
also in the international arena, and for this growth to continue, the mastery and
development of maqom performance by the new generation is of great
importance.

CONCLUSIONS AND SUGGESTIONS:

The creative activities of artists who have become role models in the development
of Uzbek music in our time should also be highly appreciated. Their contribution
to art is very valuable for our people. However, there is one aspect in the work of
each artist, which is the limitations and difficulties that arise in adapting their
musical creations to the times and new requirements. In the process of creation
in modern creativity, it is noticeable that there are few works that are combined
with the classical traditions of Uzbek music, encourage the listener to think, and
reflect the deep meaning of music. There are many musical works being created
now, but only a part of these works can reach the level of classical music.
Therefore, there is still a lot of work waiting for the new generation of creators.
In order for the development of Uzbek music to be complete and in line with
world standards, it is necessary, first of all, to adapt the traditional musical
heritage to the requirements of the time. This requires not only updating the
technical aspects of music, but also a new interpretation of its spiritual and
philosophical foundations. Music should not only be heard, but its every note and
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echo should affect the inner world of a person. The philosophical and artistic
aspects of musical works should be deeply studied by young artists and used in
their work.

The integration of music with other areas of art is also important. The use of
classical music samples in theater, cinema and other mass events leads to its
understanding and appreciation by a wide audience. In particular, the most
effective way to introduce our national music to the world can be seen in the use
of classical music in high-quality films. This will allow our music to reach not
only the domestic market, but also the international arena.

At the same time, for the current development of Uzbek music, creators with
scientific, philosophical and artistic knowledge must grow. Their creative activity,
while maintaining the high level of music, ensures its adaptation to the times. The
new generation of creators must be inspired to further elevate the art of music and
bring it to new heights, create deep meaning and content in their music. Thus,
Uzbek music continues to grow today, but for its further development, music
creators and art lovers are constantly required to strive for renewal and change.
This creates an opportunity not only to preserve the musical heritage, but also to
introduce our national culture to the world by creating new forms of it.
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