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Abstract

In this article, Mushfiq Kozimi's novel “Terrible Tehran” was analyzed in order
to study the depiction of portraits in the translations of modern Persian
masterpieces, and it was examined through examples of portraits. In this article,
the image of the heroes of the work was studied by comparing its original text
and the translated text. The main purpose of writing the article is to analyze the
translations of modern Persian literature, to study the achievements and
shortcomings of the translator and his skills by comparing the original and
translated texts. Analytical, descriptive and comparative methods were used in
this article. This article is of practical importance for those engaged in Persian
language translation.
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Introduction

Annotatsiya

Ushbu maqgolada zamonaviy fors adabiyoti durdonalari tarjimalarida portret
tasvirining berilishini tadqiq qilish magsadida Mushfiq Kozimiyning
“Qo‘rginchli Tehron” romani tahlilga toritilib, portretlar tasviriga oid misollar
orqgali ko‘rib chiqildi. Mazkur maqolada asar gahramonlarining tasviri uning
asliyat matni va tarjima matnini o‘zaro chog‘ishtirish orqali o‘rganildi. Maqolani
yozishdan asosiy maqgsad — zamonaviy fors adabiyoti tarjimalarini tahlil qilish,
asliyat va tarjima matnlarini solishtirish orqali tarjimonning yutuq va
kamchiliklarini, uning mahoratini o‘rganishdan iborat. Mazkur maqolada tahliliy,
tavsifiy va chog‘ishtirish usullaridan foydalanildi. Ushbu magqola fors tili
bo‘yicha tarjimonlik faoliyatini olib borayotganlar uchun amaliy ahamiyatga
egadir.

126 |Page



. Educator Insights: A Journal of Teaching Theory and Practice
¢ Volume 2, Issue 4, April 2026
y’ brightmindpublishing.com
BRIGHT MIND ISSN (E): 3061-6964
e Licensed under CC BY 4.0 a Creative Commons Attribution 4.0 International License.

Kalit so‘zlar: portret, badiiy asar, tasvir, badiiy obraz, personaj, tashqi ko‘rinish.

AHHOTALUA

B nanHoi#t crathe mpoananmu3upoBaH pomMaH Mympuka Kosumu «Crparibiit
Terepan» ¢ UEAbI0 H3YYEHUS H300pAKEHUS IOPTPETOB B  IEPEBOJAX
COBPEMEHHBIX NIEPCUIICKUX JTUTEPATYPHBIX MPOU3BENCHUIA HAa Y30E€KCKUIl S3bIK, a
TaK)K€ PaCCMOTPEHbI MpUMEPHI MOPTpeToB. B naHHON cTaTthe 00pa3 repoen
IPOU3BEICHHUS HCCIIEJOBAaH IIyTEM CPAaBHEHUS €ro OPUTHMHAJIBHOIO H
nepeBeNeHHOro Tekcta. OCHOBHAs 1I€JIb HAIMCAHUS CTaThbU — IPOAHAIIM3UPOBATh
MEpEeBOMBl MPOM3BEICHUMN, TIEPEBEACHHBIX W3 COBPEMEHHOM MEPCHICKOMN
JIUTEpATypbl Ha Y30€KCKUH S3bIK, HW3YyUYUTh JOCTHKEHUS M HEJOCTaTKU
IIEPEBOAYMKA, €TO HABBIKHA ITyTEM CPABHEHMSI OPUTHHAIBHOIO U IEPEBENECHHOTO
TEKCTOB. B craree UCHOJB30BaHBl AHAJUTHUYECKHAWA, OMMCATEIIBHBIA U
CPaBHUTENbHBIA METOABI. J[aHHAs CTaThsi UMEET NPAKTUYECKOE 3HAUYCHHE IS
T€X, KTO 3aHUMAETCS IIEPEBOAOM C IEPCHUJICKOTO SA3BIKA.

KiloueBble cioBa: TMOpTpeT, XyOOXKECTBEHHOE MPOM3BEACHHE, 00pas,
XyI0XKECTBEHHBIN 00pa3, MePCOHAX, BHEIIIHOCTb.

INTRODUCTION

Fiction and art exist in the form of an artistic work; accordingly, an artistic work
is considered the form of existence of literature and art [1, 76]. Therefore, the
main criterion of an artistic work is its artistic quality. The artistic quality in a
work serves to reveal its essence.

Since artist city is both the soul and the spirit of art, one of the main means that
brings it into being is the artistic image [2, 32]. Thus, the artistic image stands at
the center of artisticity. In the creation and effective depiction of an artistic image,
the author’s role — namely their knowledge, level of competence, creativity, and
vocabulary — is of great importance.

In literary studies, the term “artistic image” is used in both broad and narrow
senses. In a broad sense, it refers to any reflection of reality perceived through
the eyes of an artist and creatively reworked — this may include images of living
beings, objects, events, and nature. In a narrow sense, it refers specifically to the
image of a human in a literary work. A definition of the image given directly by
the writer is called the “author’s characterization.” In such characterization, the
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main traits of the character’s personality are described. The author’s
characterization helps form a holistic impression of the character in the reader’s
mind and plays an important role in understanding their subsequent actions and
speech.

The verbal depiction of a character’s external appearance — known as a portrait —
is also an important tool in creating a human image. First, the portrait helps the
character appear as a concrete person before the reader’s eyes. Secondly, in a
literary work, the portrait acquires characterological features. That is, the writer
strives to reflect the traits of the character’s inner nature in their outward
appearance [1, 68—69]. When discussing a literary work, the depiction of the
protagonist is of great importance. This is because, for a work to be
understandable and impactful, the image must first be logically formed in the
reader’s mind. In this regard, portrait description serves as an auxiliary means for
the writer to convey their intended purpose.

“Portrait (from French portraire — to depict) is the verbal representation of a
character’s external appearance (their look, stature, clothing, facial expressions,
body posture and movements, gestures), and it is one of the means of creating a
full-fledged human image that comes alive in the reader’s imagination and of
revealing the character’s personality. A portrait is a type of description, which is
a compositional element of an epic work™ [3, 836]. Thus, the depiction of a
portrait in a literary work serves as a tool for making the work complete. At the
same time, it is important for the translator to be able to feel the spirit of the work
being translated and to fully understand the author’s worldview. This is because
a reader of the translated text, like a reader of the original, should derive the same
enjoyment from the work.

In this article, in order to illuminate portrait depiction, research works, articles,
and literary texts related to Uzbek, Russian, and Persian languages were
consulted. The Persian version of Mushtiq Kozimi’s novel “Terrible Tehran’ and
its Uzbek translation were analyzed, and the portrait depictions in the work were
comparatively examined.

Additionally, in writing the article, a number of scholarly works were used,
including I. G‘ofurov’s “Theory of Translation” [4], G*. Salomov’s “Language
and Translation” [5], D. Quronov’s “Introduction to Literary Studies” [1], and H.
Umurov’s “Theory of Literary Studies” [2].
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DISCUSSION AND RESULTS

The depiction of a portrait in a literary work is an important factor that determines
the essence of that work. This factor demonstrates the writer’s level of creativity
and how effectively they use artistic expressive means. At the same time, it
requires great skill from the translator as well — mastery of words and a perfect
command of both the Uzbek language and the language from which they are
translating. In larger or medium-sized prose works such as novels and novellas,
the writer has more opportunity and time to packpsiBarh the character’s
personality, psyche, inner world, and emotional experiences [6, 392].

There must be a kind of mutual understanding between the translator and the
author, as well as the work being translated. By this “understanding,” we mean a
deep comprehension of the author’s individuality and the artistic features of a
particular work, and organizing the translation process accordingly. Only when
the translator appreciates the author and their work, and realizes the significant
spiritual benefit it can bring to the reader, can such understanding yield great
creative results [4, 115].

For the translator, the difficulty of word choice becomes even greater. When
rendering a work into another language, they cannot freely choose from dozens
of possible words to describe what is depicted in the original. For example, in
portraying a beautiful girl, the translator cannot go beyond the framework of the
original text. It is possible that the translator could create an even more refined
portrait using simpler, more vivid, or more melodic words than those used by the
author, but they are not permitted to do so. The translator’s freedom in choosing
words is limited to accurately reproducing the author’s idea in another language.
If the chosen word corresponds to the original, the meaning embedded in it comes
alive in the target language; otherwise, it may render the idea vague and
ambiguous [5, 166].

As an example, we can refer to the portrait depictions in the novel “Terrible
Tehran” by Mushfiq Kozimi, a prominent representative of 20th-century Iranian
prose.

In this novel, the writer vividly portrays the situation of the late 19th and early
20th centuries. The work thoroughly reflects the political system of that period,
the lifestyle and living conditions of ordinary people, as well as the hardships and
suffering they endured. In the novel, Mushfiq Kozimi depicts the circumstances
at the end of the Qajar rule in Iran and the early years of the Pahlavi era. In
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presenting portrait descriptions, the author carefully considers every detail and
successfully conveys the spirit of that time to the reader. At the same time, it
would not be an exaggeration to say that the translator also managed to preserve
the writer’s style.

Said Murtazo Mushfiq Kozimi’s novel “Terrible Tehran” consists of two books,
and the first part was translated from Persian into Uzbek by the well-known writer
G‘afur G*ulom. As a talented writer, G‘afur G*ulom skillfully translated the work
into Uzbek, and the translation, like the original, is widely appreciated and read
with interest by Uzbek readers.

If we focus on the portrait depiction of Javod, one of the characters in the novel
— who suffers from poverty and hunger and is even ready to resort to unlawful
means to support his family — we can observe the following:

Original:
B o g3y A asid 8 g Cilise Gled po ran ] 1S e A 0 58 () 0y pals
a5 i 58 lgil ydivin s ek 5 e sy il o (b 48b Gp 5 s ke g8 4S 2o
(5] 58 g3 i Ko b e o 0 i g i (ST 5 s S b s sls a4 5 005
S o g8 s 5 e s b lais o 5K a8 L 480 (0 5 4883
ladn 5 ol 5 o3uiS L ip 558 w28 T ) oo talia il g 5 Cunp dgin 0 4S Glsa
AS 2 g Sblad s (sla G0 iy 0 o Glae i s S (ilgad Cuiil 02 g€ s 5 K i
Ol e g _paw 503 48 0 (i g ol Fo Il o ulid il S plie iiSiss oLl
3 g A Jgsdia |y gl (59l IS pdga G g0 (258 5 Canay )L 48 g KT Carnd) i 4S e
[7:6-7 ] e 5 i pl 5 w8 (5 g 4 Dona g inss K Gkl b g 0 S 3l | s ol8gS 4

Translate:

Qahvaxonadagilar turli-tuman kishilardan iborat bo‘lib, digqat bilan gqaragan
odam bu yerda eng pastki tabaga va kasb-kordagi vakillarni topishi mumkin edi.
Ularning ko‘pchiligi har yer-har yerda davra qurib, choy ichmoqda, yo nayaki
qilmoqgda yoki suhbatlashmoqda edi. Faqat bir kishigina bir burchakka qisilib,
hayolga cho‘mgan holda papiros chekar,gapga aralashmas edi. Bu yigirma besh
yoshlarga kirgan, bug‘doy rang, chagnoq ko‘zli yigit edi. U jilmaygan chog‘ida
yupga lablari ostidan ikki qator oppoq tishlari ko‘rinib ketardi, lekin bu tabassum
uning hazing qiyofasiga uncha yarashmaganday tuyilardi. Uning engil-boshi
to‘zigan va isqirt bo‘lib, qattiqg muhtojlikka tushib qolganidan darak berardi.
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U hayol daryosiga g‘arq bo‘lib o‘tirar ekan, atrofidagi narsalarni
payqamayotganga o‘xshar, faqat ahyon-ahyonda tevarakka ko‘z tashlash uchun
boshini ko‘tarardi-yu, yana hayolga tolardi[8:5-6].

Even by reading this single passage, we can immediately imagine that historical
period. It would not be an exaggeration to say that the above excerpt consists
entirely of description. Before depicting the portrait, the writer first describes the
“Cholemaydon” teahouse, the people in it, and their condition. Although the
author does not portray their physical appearance down to the smallest details, it
is clear from the general description that no one other than the poor and destitute
frequents this teahouse.

Javod, one of the characters, is also shown to be poor like the others, which is
vividly reflected in his portrait depiction. Alongside the portrait, the writer
successfully conveys his psychological state, inner experiences, and the fact that
he is deeply absorbed in his worries at that moment.

The translator, too, has managed to present the depiction from the original just as
vividly as the author. G‘afur G‘ulom successfully rendered the descriptions in the
novel in a way that closely reflects the original. Most importantly, although the
translator did not translate word for word, he conveyed the imagery clearly and
did not stray from the author’s stylistic framework. The characters in the work
are translated into Uzbek in a way that is understandable and expressed in a
Hapop-oriented, natural language for Uzbek readers.

The translator also strives to ensure stylistic smoothness in the translation;
however, no translation can ever be entirely flawless. At times, a translator may
leave certain words untranslated or omit them due to misunderstanding their
meaning. Nevertheless, the translator has, to a considerable extent, succeeded in
preserving the spirit of the work and the historical atmosphere the author intended
to convey.

At this point, let us turn our attention to the description of another character’s
appearance:

Original:

Copbie bl soquiS il sl g kg iladdin 5 K oA 550 55 Yies g0 sl
S 5 2500 I8 s ol s g pmo ol (520i XS 4 (9 5 S oluss (5l s ) 25
el 5]y g o i dlna (ol Sl I s Gl A4S e 4 gia 35 Cua Ko Sy ) quda g g g
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muwﬁ‘)é‘)/uﬁ.uwmﬁj%&wu&quw}mAJduu/o_Mi@[@‘;‘alAgkuj
[7:12-13] 350 5 e4dshs

Translate:

Notanish yigit rangpar yuzli, qo‘ng‘ir jingalak sochli, qora ko‘zli, ingichka va
girra burunli edi. Uning egnida sardoriy' deb ataladigan qora kamzul, boshida
“kulohi nizomiy” deb ataluvchi qora namat kuloh bor edi. Bu yigitga digqat bilan
garagan odam uni bu mahallalik bo‘lmaganligini va bu yerga aniq bir tilak bilan
kelganini anglardi; uning birinchi qarashdayoq ko‘zga tashlanadigan oppoq
paxtaday qo‘llari va o°zini ulug‘vor tutishi uning aslzodalar xonadoniga mansub
ekanidan darak berardi[8:10].

In the above passage, the arrival of a noble young man in a neighborhood
inhabited by the poor is described. Through the depiction of his portrait, it is
evident that the young man does not belong to this area. Indeed, when a noble
person enters a poor neighborhood, it is apparent from their appearance. A
person’s outward look reflects whether they are in hardship or of noble status.
Although the translator rendered the image of this young nobleman much like the
original author did, some slight changes were introduced. The writer describes
the young man’s hair as dark red, that is, brownish in tone, but does not mention
it being curly; however, the translator portrays him as having brown curly hair in
the portrait description. This is a natural phenomenon in literary translation, as
fully conveying certain descriptions from the original, avoiding reader fatigue,
and effectively using artistic devices are important aspects of the translation
process. This is directly related to the translator’s creativity and skill in word
choice.

CONCLUSION

By comparing the portrayal of portraits in Said Murtazo Mushfiq Kozimi’s novel
“Terrible Tehran” and its translation by G*afur G‘ulom, several conclusions can
be drawn. First of all, it is evident that research and scholarly work in this area of
translation studies remain highly relevant today. As observed above, a translator
must npexe Bcero have a perfect command of both languages. In addition, a

! Erkaklarning uzun belburma kamzuli
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deep mastery of one’s native language provides the foundation for producing a
translation that is as strong as, or even more successful than, the original.

During the translation process, the translator must preserve the author’s style
while also approaching the text creatively to avoid awkwardness in the
translation. It would not be an exaggeration to say that, thanks to G‘afur G*ulom’s

skillful translation of this novel, the work has earned a special place in the hearts
of readers.
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