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Abstract:

This thesis explores the integration of Turkish tulip motifs into traditional Uzbek
zardozi embroidery. By examining both the theoretical symbolism of the tulip and
its practical application in contemporary garment design, the study highlights a
successful cultural fusion. Case studies from the “Malika Sultan” factory and
designer Shakhrizoda Jakhonova illustrate how traditional motifs can be revived
with elegance and meaning. The work underscores the ongoing relevance of
heritage embroidery in modern textile arts.
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Introduction

In traditional and modern textile art, floral motifs serve not only as decorative
elements but also as carriers of cultural heritage and identity. Among these motifs,
the tulip holds a special place in Turkish design traditions. Rich in symbolism and
aesthetic value, the tulip has historically appeared in ceramics, architecture, and
most notably, textile designs. Zardozi, a form of gold-thread embroidery with
deep roots in Central Asia, provides an excellent canvas for the interpretation of
Turkish tulip patterns. This thesis explores the theoretical foundation and
practical application of Turkish tulip motifs in zardozi clothing design, with

413 | Page



. Educator Insights: A Journal of Teaching Theory and Practice
¢ Volume 01, Issue 04, April, 2025
y’ brightmindpublishing.com
BRIGHT MIND ISSN (E): 3061-6964
e Licensed under CC BY 4.0 a Creative Commons Attribution 4.0 International License.

specific reference to the work done at the "Malika Sultan" gold-embroidery
factory in Bukhara and the creative efforts of designers such as Shakhrizoda
Jakhonova.

The tulip, or lale in Turkish, is one of the most culturally significant floral motifs
in Turkish and broader Turkic design traditions. It flourished particularly during
the Ottoman Empire, where it symbolized paradise, elegance, and spiritual
beauty. During the "Tulip Era" (Ldle Devri, early 18th century), the motif became
ubiquitous in textiles, tiles, and manuscripts, representing not only natural beauty
but also a golden age of cultural refinement. Tulip patterns were stylized with
elongated forms, symmetrical arrangements, and sharp contours, representing an
idealized version of the flower. The motif was both ornamental and symbolic,
appearing in royal robes, court garments, and decorative panels. This blend of
visual charm and deeper meaning makes the tulip a compelling choice for use in
zardozi embroidery today.

Zardozi (from Persian zar meaning gold and dozi meaning sewing) is a luxurious
embroidery technique that uses gold and silver threads, sometimes combined with
pearls, sequins, and beads, to create elaborate patterns on fabric. Historically
practiced in Persia, India, and Central Asia, zardozi found fertile ground in
Bukhara, a city known for its refined textile traditions. In Uzbekistan, zardozi
became a symbol of elegance, wealth, and craftsmanship. Traditionally, it was
used to decorate festive robes, headdresses, and household textiles. The
contemporary application of zardozi includes jackets, coats, and formal dresses,
with increasing emphasis on integrating historically meaningful motifs like the
tulip into modern silhouettes.

Design Process Overview

1. Pattern Drafting: Using traditional Turkish design principles, stylized tulip
outlines were drawn on tracing paper. The sketches were carefully scaled and
adjusted to fit the jacket and costume silhouettes.

2. Material Selection: Velvet and silk fabrics in dark shades (navy, maroon, and

black) were chosen to maximize the contrast and visibility of the golden
embroidery.
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3. Embroidery Execution: Highly skilled artisans employed gold thread
(zardozi) to stitch the tulip patterns onto the fabric. The embroidery process
involved couching—Ilaying the gold thread on the fabric and fixing it with fine
stitches using silk thread.

4. Finishing and Detailing: The garments were enhanced with sequins and tiny

beads to provide texture and reflect light, adding dimension to the tulip motifs.
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Figure 2: The “Sulton Lolalar” women’s jacket, designed by Shakhrizoda
Jakhonova, featuring a stylized tulip cluster composition symbolizing nobility
and unity.
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The practical demonstration of Turkish tulip patterns in zardozi clothing
highlights the seamless integration of tradition, theory, and artistic practice. As
shown in the work carried out at the Malika Sultan factory and through the
designs of Shakhrizoda Jakhonova, the tulip motif serves as both a visual and
symbolic bridge between Turkish and Uzbek textile legacies. Zardozi, with its
regal aesthetic and meticulous technique, provides the perfect medium for this
expression. Ultimately, this fusion revitalizes cultural heritage and ensures its
continuity through innovative fashion narratives.

References:
1. Jumaev, B. (2022). Zardo ‘zlik nagishlari. Toshkent: Fan va Texnologiya
nashriyoti.

2. Bukhara Il “Malika Sultan” gold embroidery factory. (2024, January 20).
Field notes and photographic documentation of tulip motif garment creation.

3. Jakhonova, Sh. (2024). Sulton Lolalar — Designer’s notes and sketches
[Unpublished design portfolio].

416 |Page



