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Abstract

This article presents a linguistic analysis of the poetic works of Abdulla Oripov—
one of the most prominent figures in modern Uzbek literature. Special attention is
given to the application of linguistic elements in his poetry, their aesthetic and
stylistic weight, and the harmony between poetic syntax and artistic expression.
The paper examines Oripov’s unique poetic style, his rich lexical resources, his
strategic use of grammatical tools, and the expressive power of linguistic devices
within the poetic structure. These aspects are analyzed in light of both theoretical
linguistics and literary stylistics.
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Introduction

Abdulla Oripov holds a significant place in the development of 20th-century Uzbek
poetry. Recognized not only as a poet of his era but as a literary figure of enduring
influence, Oripov's work is distinguished by its national spirit, philosophical depth,
and the effective interplay between poetic expression and linguistic artistry. His
poetic language, rich in stylistic and semantic value, offers fertile ground for
linguistic and literary analysis.

Poetic Language and Lexical Expression

One of the most salient features of Oripov's poetry is his masterful use of the Uzbek
language's lexical diversity. The poet skillfully integrates everyday speech,
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idiomatic expressions, and classical vocabulary to produce verses laden with
cultural resonance and layered meaning.

For instance, in the lines:

Ko‘ngilni o‘rgatdim sabr-u ganoatga,

Qalbimni cho‘kirdim yolg*‘izlik jiniga.

Phrases like “ko‘ngilni o‘rgatdim” (I taught my heart) and “cho‘kirdim jiniga” (I
submerged [it] into the demon of solitude) reflect an artistic reworking of colloquial
Uzbek idioms, creating fresh metaphoric depth. These lexical elements carry
emotional and cultural significance, contributing to the poem's semantic richness
and stylistic originality.

Oripov frequently employs emotionally charged lexemes such as vijdon
(conscience), taqdir (fate), gunoh (sin), zulm (oppression), and saodat (bliss),
which often serve as the vehicles for conveying his ethical and philosophical
worldview. In addition, local cultural terms like tobut (coffin), zindon (dungeon),
and imorat (mansion) reinforce the regional identity and emotional tone of his

poetry.

Stylistic Devices and Poetic Syntax

In Oripov's poetry, syntax is not governed strictly by traditional grammar; rather,
it 1s adapted to suit the rhythm, emotional tone, and artistic needs of each verse.
The poet's syntax often employs stylistic devices such as inversion (altering word
order for emphasis), ellipsis (omission of sentence parts), and parallelism
(repetition of syntactic structures).

Consider the example:

O‘zimga o‘xshagan yo‘gsilga aytgin,

Qarzini uzmagin — vijdon so‘raydi.

Here, simple syntactic structures are loaded with profound philosophical and
emotional content. The direct yet emotionally potent phrasing exemplifies how
Oripov transforms ordinary sentence forms into vehicles of introspective reflection.

Morphological Devices and Expressive Grammar

Another key strength in Oripov’s poetic style is his use of morphological variation
for expressive effect. He exploits the full range of Uzbek verb forms and suffixes—
tense, mood, aspect, and person markers—to depict psychological states and
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symbolic actions. Suffixes such as -gil, -gudek, and -masin contribute to the
emotional tone and figurative dimensions of the poetry.

Likewise, adjectival forms—including comparative and superlative
constructions—as well as personal pronouns like men (I), sen (you), u (he/she),
often carry symbolic weight and contribute to the overall lyricism and ambiguity
of the poetic voice. The plural category, too, serves a stylistic function, frequently
used to convey universality and collective emotion.

Repetition, Sound, and Rhetorical Figures

The rhythmic and melodic quality of Oripov’s verse is achieved through frequent
use of rhetorical figures. Anaphora (repetition at the beginning), epiphora
(repetition at the end), antithesis, and rhetorical questions shape the internal
musicality of his poetry.

For example:

Ey Xudoyim, qachon yurak tin olar?

Qachon jannat ostonasi ochilar?

Qachon, gachon yurtimda baxt o‘rnashar?

The repetition of “qachon” (when) functions not just as a rhetorical device but as
an expressive unit that heightens emotional urgency and rhythmic momentum.

Conclusion

Abdulla Oripov’s poetic language represents a remarkable synthesis of lexical
depth, stylistic nuance, and syntactic innovation. His verses go beyond the
communicative function of language and enter the realm of artistic expression,
where grammar and vocabulary become tools of emotional and intellectual
exploration.

Despite the rich potential for scholarly exploration, Oripov’s poetry remains
relatively under-analyzed from a strictly linguistic perspective. There is substantial
opportunity for further research into his use of morphosyntax, stylistic figures, and
phonosemantics (the use of sound to convey meaning). Such investigations would
not only contribute to literary studies but also deepen our understanding of the
expressive capabilities of the Uzbek language.

Oripov's legacy thus lies not only in the themes and messages of his work but also
in his profound and skillful manipulation of language itself. His poetic diction
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exemplifies how linguistic elements—when harmonized with artistic intent—can
achieve lasting aesthetic and cultural resonance.
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